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Scott “Janky” Lindsey is an Austin,
TX singer/songwriter bluesman on
a mission to bring “good-time vibes”
back to the blues. Janky reflects
his love of the old juke joints in all
his foot-stomping music. Janky is
right at home busking on a street
corner, playing a no-stage bar, or
making a big venue feel like a juke
joint. Janky's biggest influences
are Reverend KM Williams, R.L.
Burnside, and Junior Kimbrough,
three masters of the juke joint
North Mississippi sound.

Janky was mentored in juke blues
by the Texas blues great, Reverend
KM Williams. Besides playing bass
for the Reverend, Janky produced
and recorded five of the Rev's CDs
and has toured all over with the
Rev soaking up all that sound.

Janky and his record label,
ReverbUnit, have also produced six
of Robert Kimbrough’s CDs

and engineered as well as
played lead guitar on Robert's
fourth CD, | Been Fixed, which
won AMG's (Artists/Musicians
Guild) Album of the Year.
Robert Kimbrough is the

son of the great juke joint

legend Junior Kimbrough. Janky has

played with Robert Kimbrough all
over the country and has been to
Switzerland with him twice, playing
lead guitar at two of the world's
largest blues festivals. Janky has
also shared the stage with The
Kimbrough Brothers at some of
Mississippi's biggest festivals.

You can find Janky playing all
around many of Austin’s indoor
and outdoor venues as well as at
some of the south’s big festivals.
Janky looks forward to headlining a
large blues festival in France March
2022.

“Janky shows his love for Hill
Country blues in his life and his
dedication to bringing something
new to the table on his records.
He's got just as much cross

over potential as any musician
playing in those genres. Very
focused production. Wishing him
lots of success with spreading
this hard work.”

Richard Johnston

Winner of the 2001 Blues Foundation's
International Blues Challenge and
Albert King Award for most promising
blues guitarist
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Hill Country Foot Stomp
Janky’s third CD features Cody
Cotton on harp and Janky

on suitcase foot drum as the
drummer.
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Janky's first full length CD release
recorded, mixed, and mastered in
Janky Studios.
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Robert Kimbrough Sr
| Been Fixed

Janky played lead guitar,
engineered, and
produced this AMG
Album of the Year
Winning release.

E) Mathews

King of the Barnyard
Janky played bass
guitar, engineered, and
produced this release.

Reverend KM Williams
Live In Deep Ellum

| Janky played bass

guitar, engineered, and
produced this release

Reverend KM Williams
The Truth

Janky played bass
guitar, engineered, and
produced this release.
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JANKY
Holly Springs, Texas
ReverbUnit Records — RU18-02

Singer/songwriter/guitarist Scott “Janky” Lind-
sey isn’'t impressed by pristine recordings that
sound like they were produced in a hermeti-
cally sealed studio. His brand of blues, rock
and roots music relies on a heaping helping of
juke joint grit, rough angles and improvisation.
On Holly Springs, Texas—his second
self-produced CD—the Dallas artist wrote,
sang and played bass on all Il tracks, and
plays drums on three of them. The album
presents his take on the Hill Country blues of
northern Mississippi, which shares some simi-
larities to Luther and Cody Dickinson’s North
Mississippi Allstars. Robert Kimbrough Sr., the
son of Hill Country juke joint legend Junior
Kimbrough, plays drums on eight tracks.
Janky’s devotion to preserving the raw,
uninhibited juke joint vibe results in a kind
of electrified porch music that is both basic
and well crafted, with keen attention given
to the rhythmic secret sauce that makes the

Hill Country sound so intoxicating. He makes
liberal use of the drone-like chord structure,
riffs, modified shuffles and odd instruments,
such as the Lowebow cigar box guitar, to craft
songs mostly centered on having as good a
time as possible.

The CD kicks off with the funky, mid-
tempo rocker Juke Joint Shakka, about a
badass woman wreaking havoc on every-
thing from men to unattended tambourines.
Mining some of the guitar prowess of his
mentor, R.L. Burnside, Janky elicits an
unmerciful slide attack on the devilish Ridi»’
High & Lookin’ Low. The up-tempo Play fc
Me Jessie Mae, with its pumping bass and
sparse arrangement, is a tribute to late Hill
Country guitarist/singer Jessie Mae Hemphi
and even closes with an excerpt from a fiel
recording conversation with Hemphill, who
died in 2006.

Janky sounds like a sketchy swamp
preacher on Sanctified Boogie, a song
anchored by the Lowebow’s wooly, guttural
sound, and female background singers who
lend a bit of Black Oak Arkansas’ naughty,
playful vibe to the proceedings. Stone Cold
Triflin’ also offers a wink to the 1970s south
ern rock band. The haunting rumble of Ther
Old Yesterdays recalls vintage Neil Young an
Crazy Horse, with its avalanche of fuzzed-
out guitar and an extended jam. The Fools
Rush In, the closest thing to a ballad on the
CD, benefits from a lilting swing and nu-
anced drumming by Kimbrough. I'm Mostly
Alright is one of the CD’s strongest tunes
and features a gritty guitar riff and one of tk
album’s most soulful guitar solos.

On Holly Springs, Texas, |anky
creatively advances his mission to preserve
the legacy of the musicians who invented
Hill Country blues with songs that bring
a modern, yet old school approach to this
unique sound.

—Rod Evans

LIVING BLUES e February 2019

JANKY

Hill Country Foot Stomp

Reverb Unit Records — RU20-01

With his gritty North Mississippi bluster
and a seemingly unhinged attitude, Janky, as
he’s known by his unlikely moniker, is a true
traditionalist with considerable credence. He's
unabashedly honest and authentic, thanks to
a drive and delivery that brings back memories
of the legendary Mississippi Fred McDowell,
R.L. Burnside, Junior Kimbrough, and all the
other icons that burnished the blues in the
ramshackle environs of Mississippi’s rural Hill
Country, just south of the Tennessee border.
Like those aforementioned pioneers,
Janky relies on a steady stomp, an unrelenting
groove, a minimal amount of chord changes,
and, most especially, an insurgent attitude.

sow reloases

He taps into tradition in order to reclaim its
resources. With Janky playing practically all the
instruments and keeping the constant pace—ac-
companied only by the predominant harmonica
solos of his colleague Cody Cotton—the songs
mostly maintain a similarity in sound, ef-
fectively blurring any distinction that exists
between one track and another. The excep-
tions—slight though they may be—come in the
form of the wailing opener, Ain't No Reason It's
Just Because, and the volatile LetT Go, and yet
those are only slight variations at best. It takes
the sizzling bottleneck guitar that intros Damn
These Old Long Days to slow the proceedings
to a crawl, only to pick up tempo once the
song is unleashed at full throttle.

Ultimately, it's left to the final song in
the set, the jaunty North Mississippi Amazing
Grace—a take-off on the traditional hymn
featuring some sinewy violin— to smooth out
the sentiment. Rhythm and the reverence co-
incide, even as the song drifts along towards
the final fade.

It ought to be apparent by now that Hill
Country Foot Stomp is a minimalist offering in
every regard, partly evidenced by the fact that
it boasts only nine songs in all. Still, Janky and
Cotton manage to wring a bucketful of blues
from these performances, all the while staying
true to their juke joint origins. Credit them with
an ability to maintain authenticity and still keep
it consistent throughout.

—Lee Zimmerman

LIVING BLUES ® November 2020




om g avetait total
o Jai découvert Pas
e s CaBaby

nky, voild
inconou ot
pasard on Touln
s qur'lv

s

< aisde nen
b .L"fap‘,. i cocporsse
& ja vie (Et clest quelque !
T rerrsine b2

i 5 en Janky
ostun

i,

6 RL Bumside d Surlor

Mais qui
ouscoitLindsey i

e,

2ot do musicen (8

pes) el s

e i oo o ut U
o Ao

paslond R coon et sou

frie

Blues & Co : Peuxctu nous parier d ton
afance (o0 e quand es-u né? Dans quel
milieu familial?)

Janky : Je suis né en 1969 et jai grandi &
Shvesepor, o0 ouisians, dans un urivers do
chasse et de péche, a [ écoute des alburs de
couty e doBues s ce 1 colecton do
e parents. Leadbelly est également de [a
o do Shouepor. Mon pre el ma mére
e racontaient, quand et comment, is

>

»-
suletu Sors e ton promiEnEsi

mmenoé fa gkl pepe

En canors colsse Pl
a4 b ot

Tk

8o : Consderes-u o blves comme un

e e e e toueta b
iicle a maltiser et anvors plus difi den ;
fae 5o progr chese, Je pense que cela @ e e e
oo o o 6 rassomblr enlre amis :

el ot Iouméss dans es chaed) e e
Fovtd 28 onde siar P i
Sannes comme Muddy Waters  comprendre. i - B i
que ce qu eles Taisaient étai res specil S

B&Co : Quand as-tu commencé a jouer de
i RSt Instrument as-t chal

u e réve . \d KM Williams. J i dans le Mississippi.
ol o

Avc o Rev KM et Jeff Stone

e avons copenart Robar Kimbough St ot Qul Fautres?.

e ment nous avionS
reable ds boaking m'a
! hous avait domand

semblert

Jai insisté: « Mais o ;;:;ky e

6o, la basse sur son Cd « Live In DecP

e oo fouent o bves cxacle
T toi joug.» S E1&- ek
”w‘m” rlﬂ e rapidement devenus de musique « Col\

i diner un soir.
S e chez o pour
<3 e e o miapprongeseo ol
{5 Eogiamant. » 1 ma répondu: ¢

cot intérét ot ety défir oo Sie do

el jou pifl Jover s imprte
i somament gt produt et oue de 011 1L

o S,
eton Koo 2
250 maco:va il Knbrugh s e (50 e s Ford (o ww

eishen Viakeo

““"' ok Suisse avec R
oo

est fune do

u oo productaus, @
Do, 50 moe T B . propntare du Lah!l (R-vw
plis QS mentdes aure e u".., ol dautr encere 7

quel musicien
ai foué avec Watermelon
ey Kimbrough, David Kmbiouon

S Kimey Kimorovg I

da Tocel Ford). Jo sus 216 deux feis

e e ontani aue cad St

8AC

satisat ar ce CO, Ia techniaue 8

9 3 reny ma mosice beaua
1 6o au révérend KM Wi

sac,

el A avons sl jout snseble
S e o e

N
abert Kimbiough . wants pople t know tht i ther the
Jurior Kimbrough. did ot ply Hil County biues, contay
e, “He's 3 coton patch soulbues boy plye

s, o s s e v e
e s e thark o st et o is it
el

ot et o2
s daccord avec 0o U 8L ST,
e st

o+ Tu as Joue avec o *

i producti et condul

souffte
o tiany e
manwmwugn e  foe aualaue chos i
upm w?ﬁﬁﬁfmm et a tapé des. mm"‘w;ﬂ":‘m; ‘s soyons rencontés, 1 m o Gest comme ,?:i,‘:‘ T
e pndan quil fouail de 1 guiare & &UMOFTNTE, Figpidement SO 8 g are. o e a2 Gl
T D ais. JalprodUt IO 0 Lo pustin (1), o S T orande place
i smp\e en se concentrant Sur le a gt oL ué de Ja lead o ,DaidImpot Lk Wiiams disait todous
';):nww\m\\e[w\ o Hookerintiesa iamer o MO G clgn, S Lndely £ e mo ave
ok Tu peux enlendre o b consideraient S ou, verons 4 0TS ravaux dejrdinage o)1 T
s pieds dans lenregistremen yend horneu comeli_une m
Deduis, iz . part de ses coNnaissaNces ';::; i o mols TS ‘avol e cabock of pen-
2 s boaucoup debateri. En el Mof

S v o 6501
jrend KM, 0% BP0 Seoit a

Sont vamwl s,
rés,

Al

et ko and e et of s e o ol
s back on the rghttrck. Then it was o atertat, i 98 my

fther ded. S sher he passed i 9. me andthe cther boys, we kept

unmingthe b  coupe yers sker tht nd then aher » couple years,

witer Robert
P T e ol e wich s il o oty
distioc from the st of the stt, s known as the Hil Counry and s
ke o ofhe st dvei sk sonds i
vemacult music diions. Even though e i one of the
e e i
ot want his iy’ gy categorized s Hil Couny bues, “The
sty of music s total diflent.” Kiboogh sy, ‘A the diflence

s il County i 3 You know

T b, whos, whit | gonns do now?

et .o on,ceyth, 0 e e .y |

Know Now this i what | do. At this

i headed bick to Swizednd.

e doit lay country music. We ke, w lve . love Hil Couniy,
Dol Cricag, bt when you go st style ofbues you ply. tha’s
st what s

19 yescoldson of i Kimbiough and Mgl Malone
desrbes an iyl i ncsua,chidhood growing up in Kol Srngs.
sarounid by s i od 3

sxand 2 af yeas Kimbrough wite
il he matel o i dbut b, Willy Woot, whih ales i e

from the ickname oo sed o call . Kinbroug'safecon o his

o K s i "ol

He and is bothers

the bles, st i

e e e
and tlednown muscal

Kenbrough

He est o
it ko e cn vl il e e paebiorisi |

themsehes 1 play wth nsumentsthei ater et around the huse
s | gowed and growe and growed, me and the oterboys, when
Pop vouid v, heid leavethe music e up i the oo in thre, nd

o, bust he dums break

4. eid o on Kinbegh s s ve ol o
Ao itws

itwas these up 10 the aly up ther by
i e sy iy vt 1 p e
somebody would sy Take the gutarcut” you k.50 he'd e the
and st plying.” Wille Woot s 3 moture o g, drning
e nsped by o Kimbrough (hre 3 cowrof the ominas U
e R o the sbu),with pycheciec ock. sl 3nd RE il
ence. Rabert' vac s mor seductve and ess menscing than s,

L many of the nes genertio of Hal County-bsed bues musicins

i s e g e s wd sl o, oo dinking
it Fenualy

Kimbrough whs buse than eve in 201, elessing the album My

b T WL

Potg S 1 2. gl 1.0 b ik
mot e 3 home o me. ' st

oriorKimbrough. 35 well 25 3 coton

Festival.which e hopesto make an annual vent in Hol Spings. The
2018 sl wil ke lace May 1113 and wil fstut an it

and performances at the venue the Hot.The fstval wll be capped ff

Ko s When e i e ves o oty e 1 vas
cewih e s nd bl comog . e e
Kb e You

on Sunday
legcy. nclcing Jurior' grveste. ollowed by the il e p of
peformances. Tt - s sl o be determined, butany fan

theboes.  wantingto

You hd the Burnsides et st of

ourcub, you know you hd s many dlfrent plyers that woukdcome 1 event, "My i ocus now s pety much on the festival because |
10 hat cob, and tht chub was just nown, 1 was known lloverthe sl want 1 1 gow” Kinbrough Sas."Orc f gows 103 poin 10
word. ft wae 3 beautfol plce tht | oved deary wher | can move i, and | koo | gt o

Aiter raduatig high school Kimbrogh rlocated  Pucrs,
Hinois. o severlyers and became distaced o is kv of music
thouh once he retumed home 0 Hol Sprngs s the s thing
on s mind. “Whie | was up there doing God bnows whitee,the
sber boys and Pop s down here runin the clb and o ther
thiog, o once e s 1 come home. 3 tht v

fues. | ot et bk n i~ Kinbrough says His retum 0 les,
thoush was marked by two tagedie inthe Kimbeough famiy the

30+ UVING BUUES « Fobrory 2018

MsisippiHil County s sl o s,

in 2017 dring the Deep Blues Festal. Robert says h's not sre when

inshed. b one thing i clestthe i adion in the

a yp!f’cﬂvr\é Lorsaue

i, tond :
e e, s .
sécouver avec os disaues
B e ot ol Sping 2. 50
o
e Acos
e e s rencanties?

e e do .0
o Tanve i do Dlas

g a0 e, o this s what
do-blues. And | beento Swizrand. | i my tour in e, And

incusing Cerc Burnside and harde Thomas, Rabet Kinbrough s

Featured Blues Review - 3 of 6

Janky - Hill Country Foot Stomp
Reverb Unit Records
www.getjanky.com

9 tracks

HILL COUNTRY FOOT STOHP

A student of the music of Junior Kimbrough and R.
L. Burnside, Janky is an Austin, TX based musician
who prefers up close and personal performances to
the big concert hall. Mentored by Texas bluesman
Reverend KM Williams and having produced and
played with the two Kimbrough brothers (sons of
Junior), Janky is well versed in both the blues and
the throbbing and hypnotic sounds of the hill
country. This is his third full-length CD and he
plays all the instruments (except harp) on all but the
final cut.

Janky gives us 8 originals and an interesting cover of the hymn “Amazing Grace™ adapted as
part of the final track “North Mississippi Amazing Grace.” He handles the lead vocals, guitars,
bass and suitcase footdrum. Cody Cotton play harp and backs Janky on vocals. The guests on the
last cut are Ilana Katz Katz on fiddle and Jesson and Nikki Marie on backing vocals. Janky and
Cody give this album a huge and rich sound in true hill country style, yet there is newness and

freshness in their music. I guess you could describe it as hill country meets rock 2020, but in a
throwback sort of way.

The album begins with “Ain’t No Reason It's Just Because™ where the hill country is stomping
good, the harp is dirty and blazing and the vocals are up front with them. It's in your face and
fun. The guitar slides along with the lead vocals and harp and it’s a raucous and rowdy good
time. Following that is more modern take on hill country music with “On My Way Down,”
featuring more great harp and guitar work that remains in your face with a driving beat and just a
great sound. A throbbing and pulsating beat in “You Like Mississippi Kudzu™ with the guitar and
feedback overlaid nicely on the beat. “Three Ways From Sunday™ is up next, a more rocking sort
of cut built on a standard hill country tune. The guitar solo again sits on the hill country beat but
here it offers a juxtaposition in styles as it rocks somewhat ethereally and very coolly. “Southern
Vapors™ is a blend of late 1960°’s rock and a Junior Kimbrough or R.L. Burnside tune.
“Let’s Go” is next with the guitar sounding like Elmore James mixed with hill country in a
Bluesbreakers song with Cotton’s harp blowing madly all over the place- just great stuff. The
guitar punches and attacks with finger pick upon finger pick and the harp counters it with its
own volley of blows. “Sho’Nuff Don’t Know™ follows. The pace is far less frenetic ina
psychedelic rock sort of approach as Janky moans and then the replies come. Lyrically the song

describes a break-up but emotionally the song is a jam band cut that is cut short after building
musical tension and emotion.

“Damned These Old Long Days” is like a hot and lazy summer day with the heat rising from the
banks of a river as the groove flows slowly like a river. The liner notes liken it to Led Zeppelin
which I'd agree with but the harp work is better. Janky growls and lays out Page like licks and
Cotton blends in some slick harp; the tempo picks up mid song as the cut shifts gears into more
of a traditional stomp. The guitar and fiddle open the final cut with the feel of Scottish bagpipes
but instead of the Scottish Highlands we are in the Mississippi Hill Country with the stomp box,
tambourine, fiddle, guitars and harmonious vocals. Janky takes a nasal but cool sort of approach
with the lead as the female backing singers add a church-like element. The fiddle continues the
vibe of the bagpipes as Janky breaks into a subdued guitar solo with all humming the vocal lines
before he reprises the first verse to make you think he will close things out. An instrumental
conclusion actually follows the first “ending™ as if the angels flew down to hill country and put
on their boots and overalls to conclude things for the band.
‘Well, that was a wild ride. 1960’s rock, alternative rock, hill country music and then a little
church music give us a satisfying and powerful album of music to enjoy. It's nice to see a
modern and updated take even using rock from the 1960s as a means to give it an update. Janky
plays and sings with exuberance and Cotton blows some really mean harp in support.
1didn’t really know what to expect but I really enjoyed this one and fans of hill country blues
and rock can find a middle ground to enjoy here. Highly recommended!
Reviewer Steve Jones is president of the Crossroads Blues Society and is a
long standing blues lover. He is a retired Navy commander who served
entire career in nuclear submarines. In addlhon to workmg in his civi
career since 1996, he writes for and
Crossroads, chairs their mu;

ian
ter for
festival and works with their Blues In The

Schools program. He resides in Byron, IL.
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BOOK JANRKY

Contact: Website:
anky@ScottLindsey.com GetJanky.com

Phone: (512) 971-2107 YouTube:

Facebook: YouTube.com/user/reverbunit

FaceBook.com/GetJanky/
Spotify:

Bandg In Town: spotify.com/
bandsintown.com/a/569879 artist/5GQ065GpPcpacPTOKALTOL

Jester King
Austin, TX
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